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Olga Cironis, Listening to the Silence (She Watched the Storm Come In), 2019, blanket from secret beach shack, artist’s hair and
gold thread, 200 x 150cm, The University of Western Australia Art Collection, University Senate Grant, 2019, © the artist



A
PRECARIOUS
BALANCE

WHOSE

NAMES

ARE
REMEMBERED?

The University of Western Australia is home to the Cruthers
Collection of Women's Art, comprised of works from the 1890s
to the present day, which enables Lawrence Wilson Art Gallery
to contribute to and challenge the understanding of Australian
women’s art. We welcomed the opportunity to extend this focus
by lending works from both the Cruthers Collection of Women'’s
Art and The University of Western Australia Art Collection to the
National Gallery of Australia in 2020 as part of Deborah Hart
and Elspeth Pitt’s curation of the two part inaugural exhibition
Know My Name: Australian Women Artists 1900 to Now! We
can thank Sally Quin, then curator of the UWA Art Collection,
for championing the inclusion of Elise Blumann’s remarkable
painting, Summer nude, 1939 in the National Gallery’s survey of
women’s art in Australia since 1900:

In my opinion it is the most significant example of
modernist painting by a female artist from WA. The work
has not been shown outside the state so it seems a missed
opportunity. ... It is the works from 1938 to around 1948
which mark her as relevant in an art historical context,
and in relation to women’s art practice in Australia?

Quin’s concise justifications speak to the opportunities for
exposure, recognition and inclusion that Know My Name
offered to artists, particularly those beyond the Eastern states.
The project itself was an act of remediation - to right the
gender imbalance of Australian public collections, and as part
of a broader drive to acknowledge and attempt to remediate
past wrongs. It was a highly ambitious project that was realised
inaremarkably short time frame, but one that was, by necessity,
going to be limited by the works that were available within
public collections, or could be commissioned, and to a survey
that prioritised the sheer number of names of Australianwomen
artists, rather than an in-depth immersion in the practice of a
select few.> Decisions for inclusion had to consider nuance in
the definition of each term ‘Australian’, ‘women’ and ‘artist’;
while seeking to represent a diversity of voices in consideration
of artists” culture, sexuality, seniority, geography and more.
Indeed, Badimia-Yamatji artist and activist Julie Dowling
was clear that she did not want to be named as an ‘Australian
woman artist’, choosing to prioritise her cultural sovereignty
and affiliations.



Lawrence Wilson Art Gallery is the final venue of the national
tour. Again, in discussion with counterparts at the National
Gallery, we recognised a relative paucity of artists who have lived
and worked on this side of the continent in Know My Name, and
so Lines in the Sand: Women from the West has been curated
as a complementary show. It is a selection of outstanding works
by women from Western Australia across UWA's collections to
rectify the balance in an ongoing dance of teetering and re-
alignment.

The selection draws upon the strengths across the Cruthers
Collection of Women'’s Art, the UWA Art Collection and the
Berndt Museum, with a focus upon abstraction, portraiture and
figuration. As a nod to part one of Know My Name: Australian
Women Artists 1900 to Now in Canberra, we have re-created a
salon hang that features portraits and self-portraits - including
work by Portia Bennett, Leanne Emmitt, Linda Fardoe, Tania
Ferrier, Rina Franz, Indra Geidans, Kathleen O'Connor and a
small grouping of portraits by Julie Dowling. At Lawrence Wilson
Art Gallery, visitors will first encounter walls of work by artists who
have lived and worked on the western edge of this continent in
the Lady Sheila Cruthers Gallery, before proceeding into the
other two gallery spaces to enjoy Know My Name.

As societies shift and change, so too should this be reflected
in what we collect and show in our public institutions. These
two exhibitions combine to celebrate the richness, depth and
diversity of voices from across the expanse of this country. It
cannot be exhaustive or complete in its scope - but it is a useful
line in the sand. We celebrate the names and work of many
artists, while also acknowledging the work that is yet to be done
to reflect contemporary women'’s art practice as well as making
visible lesser-known artists from the past.

1 14 November 2020 - 9 May 2021 (Part one) and 12 June 2021 -
26 June 2022 (Part two)

2. Email correspondence Thursday, February 20, 2020

3. The tome that is the Know My Name catalogue extends the reach of
the project, by providing a legacy reference document that stands in its
physical monumentality as a nod to the sheer number of women profiled
within its pages, and exists as a physical record. Sally Quin contributed
an essay on artist, Freda Robertshaw, and Lee Kinsella an essay on Miriam
Stannage.



LIST OF ORIGINAL LOANS

National Gallery of Australia
Know My Name: Australian Women Artists 1900 to Now,
13 November 2020 - 26 January 2022.

A.M.E. Bale
Self portrait, c. 1906, oil on board, 48 x 34.8cm, Cruthers Collection of Women'’s
Art, The University of Western Australia

Elise Blumann
Self portrait, 1937, oil on canvas, 52.5 x 62.5cm, Cruthers Collection of Women'’s
Art, The University of Western Australia

Summer nude, 1939, oil on board, 121x 91.5cm, The University of Western Australia
Art Collection, Acquired with the assistance of the Visual Arts Board of the
Australia Council and the Dr Albert Gild Fund, 1976

Narelle Jubelin,
The rising mists, 1987, petit point needlework in original frame, 58.3cm diameter,
Cruthers Collection of Women's Art, The University of Western Australia

The photographer, 1987, petit point needlework in original frame, 70.2cm
diameter, Cruthers Collection of Women’s Art, The University of Western Australia

Erica McGilchrist
The abandoned (Kew Mental Hospital), 1954, oil on board, 92 x 69cm, Cruthers
Collection of Women’s Art, The University of Western Australia

Ann Newmarch
Self portrait - 1/60th of a second, 1981, photo-etching, edition 2/2, 35 x45cm,
Cruthers Collection of Women's Art, The University of Western Australia

Kathleen O’Connor

Two figures, Luxembourg Gardens, 1910-14, oil on board, 47.3 x 55cm,

The University of Western Australia Art Collection, The Joe and Rose Skinner
Bequest, 1981

Adelaide Perry
Woman pilot, 1931, oil on composition board, 49.5x 39.3cm, The University of
Western Australia Art Collection, McGillivray Bequest Fund, 1983

Freda Robertshaw
Standing nude, 1942, oil on board, 110.6 x 71cm, Cruthers Collection of Women'’s

Art, The University of Western Australia

images left - right:

Carol Rudyard, Wall hanging screenprint |,1974, fabric dye on cotton canvas, 168 x 274.9cm, The
University of Western Australia Art Collection, University Senate Grant, 1974, © The University
of Western Australia, photograph by John Barrett-Lennard

Philippa O'Brien, Women are a National Asset, c. 1985, offset print using four colours, 56.4 x 39.1cm,
The University of Western Australia Art Collection, University Senate Grant, 2001, © the artist,
photograph by Robert Firth

Indra Geidans, Self portrait, oil on canvas, 50 x40cm, Cruthers Collection of Women's Art, The
University of Western Australia, © the artist

Minaxi May, Deconstructing beauty, 2003, plastic dolls, paint, foamcore and wood, 105 x 21x 5.7cm,
Cruthers Collection of Women’s Art, The University of Western Australia, © the artist

Helen Grey-Smith, Apples, 1976, acrylic on composition board, 58 x 44cm, The University of
Western Australia Art Collection, Acquired with the assistance of the Visual Arts Board of the
Australia Council, 1977 © The University of Western Australia, photograph by Robert Firth

LIST OF WORKS

Lawrence Wilson Art Gallery
Lines in the Sand: Women from the West,
31 May - 30 August 2025

Su Baker
More objects, 1988, oil on canvas mounted on composition board, 41x774cm,
The University of Western Australia Art Collection, University Senate Grant, 1988

Portia Bennett
Self portrait, c. 1950, oil on board, 46.5 x 37cm, Cruthers Collection of Women's Art,
The University of Western Australia

Elise Blumann
Study for nude, 1939, pencil, 25.4 x19.8cm, The University of Western Australia Art
Collection, Australian Art Acquisition Fund, 1991

Summer nude, 1939, oil on board, 121.5 x 21.5cm, The University of Western Australia
Art Collection, Acquired with the assistance of the Visual Arts Board of the Australia
Council and the DrAlbert Gild Fund, 1976

Barbara Bolt
Before the kiss, 1995, oil and graphite, 63 x 80.6cm, The University of Western
Australia Art Collection, University Senate Grant, 1995

Olga Cironis

Listening to the Silence (She Watched the Storm Come In), 2019, blanket from
secret beach shack, artist’s hairand gold thread, 200 x 150cm, The University of
Western Australia Art Collection, University Senate Grant, 2019



Julie Dowling
Carol and Julie, 1996, acrylic on canvas, 68 x 87cm, Cruthers Collection of
Women's Art, The University of Western Australia

Everlasting Mollie, 1998, acrylic, red ochre, gold and plastic on canvas, 95 x78cm,
Cruthers Collection of Women’s Art, The University of Western Australia

Nana Molly, 2004, acrylic paint and natural pigment on canvas, 119.5x99.5cm,
Berndt Museum Collection, Donated through the Australian Government’s
Cultural Gifts Program by Julie Dowling in memory of Mary Dowling (nee Latham)

Leanne Emmitt
Hanging mask, 2005, oil on board, 45.5x45.5cm, Cruthers Collection of Women's
Art, The University of Western Australia

Linda Fardoe
Obsession Il (self portrait), 2000, acrylic on board, 45 x45cm, Cruthers Collection
of Women's Art, The University of Western Australia

Tania Ferrier
Self portrait 1985, oil on board, 41.5 x 54.5cm, Cruthers Collection of Women's Art,
The University of Western Australia

Rina Franz
| -you (Self portrait), 2005, charcoal and pastel, 99.5 x78cm, Cruthers Collection
of Women’s Art, The University of Western Australia

Indra Geidans
Self portrait, oil on canvas, 50 x40cm, Cruthers Collection of Women'’s Art,
The University of Western Australia

Helen Grey-Smith
Lemons, 1976, oil on board, 62 x46.5cm, Cruthers Collection of Women'’s Art,
The University of Western Australia

Apples, 1976, acrylic on composition board, 58 x44cm,
The University of Western Australia Art Collection, Acquired with the assistance of
the Visual Arts Board of the Australia Council, 1977

Persimmons, 1976, silkscreen, 41.5 x45cm, The University of Western Australia Art
Collection, Acquired with the assistance of the Visual Arts Board of the Australia
Council, 1976

Barbara Haddy

Mapping, 2012, mixed media, screenprint and mono print on Rives BFK paper,
watercolour on Arches Tan paper, 78 x 140cm, Cruthers Collection of Women’s Art,
The University of Western Australia, Gift of the artist, 2022

Eveline Kotai
Inside forest, 2013, acrylic, nylon thread, linen, 84 x183cm, The University of
Western Australia Art Collection, University Senate Grant, 2014

Minaxi May
Deconstructing beauty, 2003, plastic dolls, paint, foamcore and wood, 105 x 21x
5.7cm, Cruthers Collection of Women's Art, The University of Western Australia

Melissa McDougall
In the city, 1992, oil on canvas, 76 x 61cm, Cruthers Collection of Women's Art,
The University of Western Australia, Gift of the artist, 2019

Pantjiti Mary McLean
Camp dog chasing crows, 1997, acrylic on canvas, 79 x 67cm, Cruthers Collection
of Women's Art, The University of Western Australia

Gina Moore
Portrait in paint (self), 2004, oil on board, 50 x 50cm, Cruthers Collection of
Women's Art, The University of Western Australia

Mary Moore
First face, 1996, oil on marine plywood, 38 x49cm, Cruthers Collection of Women'’s
Art, The University of Western Australia

Philippa O’Brien
Women are a national asset, c. 1985, offset print using four colours, 56.4 x 39.1cm,
The University of Western Australia Art Collection, University Senate Grant, 2001

Kathleen O’Connor
Self portrait . 1928, oil on board, 64 x49cm, Cruthers Collection of Women's Art,
The University of Western Australia

Annette Orr
Self portrait 1991, oil on canvas, 37.5x30cm, Cruthers Collection of Women'’s Art,
The University of Western Australia

Connie Petrillo

Boy sleeping and Margaret River, Western Australia, 2019, wet plate collodian
ambrotype, unique state, and c-type print, 53.5x 63cm and 52.5 x 64cm, The
University of Western Australia Art Collection, University Senate Grant, 2019

Carol Rudyard
Wall hanging screenprint |, c. 1974, fabric dye on cotton on canvas, 168.2 x 274.5¢cm,
The University of Western Australia Art Collection, University Senate Grant, 1974

Kristine Sadler
Rowan, 2005, oil on board, 90 x120cm, Cruthers Collection of Women’s Art,
The University of Western Australia

Megan Salmon
Anne Beros, 1991, oil on canvas on board, 30.3x 30.1cm, The University of Western
Australia Art Collection, University Senate Grant, 1992

Miriam Stannage
Self portrait, 1978, charcoal and photographic collage, 56 x 76cm, Cruthers
Collection of Women's Art, The University of Western of Western Australia

Fingerprint with scar (broken glass), 2004, acrylic on canvas, 115 x 14écm,
The University of Western Australia Art Collection, University Senate Grant, 2014

Angela Stewart
Is this my other as others see me?, 1991, oil on board, 23 x 69cm, Cruthers
Collection of Women'’s Art, The University of Western Australia

Michele Theunissen
red lines, 2014, acrylic, pigment, ink on canvas, 150 x 116¢m, The University of
Western Australia Art Collection, University Senate Grant, 2014

Yoshiko Tsushima (now Gunning)
Self portrait 2004, pastel on paper, 74.5x55cm, Cruthers Collection of Women's
Art, The University of Western Australia



Elise Blumann, Summer nude, 1939, oil on board, 121.5 x 91.5 cm, The University of Western Australia Art Collection, Acquired with the assistance
of the Visual Arts Board of the Australia Council and the Dr Albert Gild Fund, 1976, © The University of Western Australia
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Yoshiko Tsushima (now Gunning), Self portrait (detail), 2004, pastel on paper,
74.5 x55cm, Cruthers Collection of Women'’s Art, The University of Western
Australia, © the artist, photograph by Robert Firth

The University of Western Australia would like to acknowledge that this
exhibition takes place on Whadjuk Noongar boodjar, and that Whadjuk
Noongar people remain the spiritual and cultural custodians of their land,
and continue to practice theirvalues, languages, beliefs and knowledge.
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