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Guy Grey-Smith, Portrait of the Artist’s Wife, 1961, oil on hardboard, 117.5 x 90 cm. © courtesy of the artist’s estate.



Rover Thomas, Bedford Downs Massacre, 1987, earth pigments and natural binders on canvas, 89.5 x 180.5 cm. 
© Rover Thomas/Licensed by Viscopy, 2017.

Angela McHarrie, Signs of Things to Come (detail), 2015, Australian oak, pine, black heart sassafras and painted aluminium, 230 x 65 cm.  
© courtesy of the artist.



A PERSONAL AND CLEAR-SIGHTED OBSESSION

The challenge was to encapsulate the nature of this 
collection of 5000 artworks, acquired over 50 years. How to 
best do it? We knew we could only ever scratch the surface 
of it with this exhibition. There are 143 images of Janet’s 
favourite works in the book MUSE: A Journey through an 
Art Collection and 70 only in this exhibition Scratching 
the Surface: a selection of works from the Janet Holmes à 
Court Collection.  Perhaps these 70 works are just enough 
to give some sense of what makes up the collection and 
what Janet’s abiding interest are – Australian landscape 
and culture, Australian history and people, Australian 
artists. It’s a snapshot of place, people, history, culture 
and concerns; a small window into the heart and mind of 
the collector.

In 1968, Janet and her husband Robert purchased two 
paintings from the Darlington Arts and Crafts Gallery and 
set in train a pattern that continues to this day – an interest 
in West Australian artists and the purchase of their works. 
There are 1500 such works in the collection, including 
large holdings of Guy Grey-Smith, Howard Taylor, Brian 
McKay, Harald Vike, May Creeth, Lesley Meaney and Clyde 
McGill to name just a few. West Australian artists feature 
in this exhibition and comprise half of the Australian 
artists represented. Interestingly, Frederick Garling’s 
small watercolour View from Mt Eliza, 1827, continues to 
be the West Australian image most requested for loan for 
reproduction. It has become an iconic representation of 
Perth as it was before colonisation.

In 1981 an exhibition of works from Papunya titled Mr 
Sandman Bring Me a Dream  was on display in London. 
The Holmes à Courts, who were there at the time, saw the 
exhibition and purchased it in its entirety. It included 
works by artists such as Clifford Possum 
Tjapaltjarri, Tim Leura Tjapaltjarri and 
Mick Namarari Tjapaltjarri. The Holmes 
à Courts interest in Aboriginal art 
took hold, and took flight. The 
collection today has works from 
over 50 regions across Australia 
including substantial sub-
collections from Arnhem Land 
(Maningrida and Yirrkala in 
particular), Utopia, Fitzroy 
Crossing, Warmun, South-
West WA and Papunya. 

Most significant in our 
Indigenous collection are the 
works of Rover Thomas which 
number 36 in all. These were, for 
the most part, acquired through 
the relationship that Janet had with 
gallerist Mary Macha who introduced 
Janet to Rover’s work. They are a much-
treasured part of the collection.

More recently we have been gradually increasing the 
number of Noongar works in the collection, all of which 

Emily Kame Kngwarreye, Alhalkere Country, 1990, synthetic polymer paint on canvas, 5 panels: each 150 x 60 cm.
© Emily Kame Kngwarreye/Licensed by Viscopy, 2017.



tell of connection, ownership and custodianship of this 
place we live in. They tell stories of hidden history, pain 
and outrage and compel us to know and acknowledge 

the scars that remain. 

Something else to mention is the number 
of large works purchased in the 1980s; 

that was such a big, bold, decade 
for artists and corporations. Just 

two examples of these works 
feature in the exhibition – Brian 

Blanchflower’s Glimpses (An 
Earth History) and Michael 
Johnson’s Buji, both large-
scale and unforgettable 
paintings.

Another aspect of the 
collection is the botanical 

collection that numbers over 
900 works. Representing this 

sub-collection are the small 
May Creeth oil paintings that 

demonstrate the exquisite beauty 
of WA wildflowers, a subject Janet has 

never tired of.

A misconception many people have is that the 
collection is made up of historical and Aboriginal works 
only and that Janet has stopped collecting, which is 
not the case. Over the last 15 years almost 400 works 

have been purchased. They speak of the beauty of the 
landscape, they reflect current issues and concerns and 
they are testament to Janet’s continued support of artists, 
communities and galleries around Australia. A number of 
these works are included in the exhibition. 

In conclusion, I want to make reference to Emily Kame 
Kngwarreye, an exceptional contemporary artist, whose 
development was supported by Janet and Robert through 
a scholarship program, following their involvement in the 
1988 CAAMA Utopia project.  We have 33 of Emily’s works 
in the collection which have been loaned extensively over 
the years for exhibition. The pride Janet felt when she 
walked into Utopia: The Genius of Emily Kame Kngwarreye 
in Tokyo in 2008, brought tears to her eyes, such is the 
emotional connection Janet feels to this artist. 

By the time you read my words I hope that you will have 
already viewed the exhibition and absorbed the works 
it contains. They speak much more eloquently than I 
ever could.

Sharon Tassicker
Manager, Collection and Exhibitions
Janet Holmes à Court Collection

 
Image inset: Clifford Possum Tjapaltjarri, Kangaroo Story, 1980 - 1981, synthetic 

polymer on linen on circular stretcher, 122.3 cm.
© estate of the artist licensed by Aboriginal Artist Agency Ltd

M.E. Creeth, (left-right)   
Anygozanthus Manglesii, ‘Kings Park Kangaroo Paw’ 

Lachnostachys verbascifoli, ‘Sheeps Tongue’, ‘Lambs Tails’ or ‘Blanket Plant’ 
Acanthus Formosos, ‘Sturt’s Desert Pea’ 

Kennedya, ‘Coral Pea’ 
c. 1898, oil on academy board, 31 x 12 cm



Frederick Garling, View from Mount Eliza, 1827, watercolour, 15 x 37cm

Matthew McVeigh, Delaunay’s Cut, 2013, Pilbara ochre, ink on plywood, 120 x 120 cm 
Photo:  Matthew Pitcher.  © courtesy of the artist.



Sandra Hill, Maid to Order/In Training, 2010, mixed media, 112 x 91.5 cm. © courtesy of the artist.
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AMOR, Rick, The Runner, 1992 

BASSETT, Arthur Wakefield, Lake Claremont (Burning Off),  
c. 1910 

BASSETT, Arthur Wakefield, Lake Claremont (Cattle 
Crossing), c. 1910 

BLANCHFLOWER, Brian, Glimpses (An Earth History),  
1986-1987 

BOWERS, Stephen, The Corellas, 1993 

CAMPBELL, John, Untitled, 1910  

CHRISTMAS, Nellie, Evening on the Blackwood River, 1889

CLAUSE, Frederick Rushbrook, Setting Camp Of The Naval 
Survey Expedition, Clause’s Lagoon, Perth, Western Australia, 
1828 

COAD, Rachel, Janet Holmes à Court, 2015 

CONDER, Charles, Femme Dans Une Loge Au Theatre (In The 
Foyer), c. 1895 - 1900  

COUNIHAN, Noel, The Boxers, 1978 - 1979 

CREETH, M.E., Anygozanthus Manglesii ‘King’s Park 
Kangaroo Paw’, c. 1898 

CREETH, M.E., Lachnostachys Verbascifoli, ‘Sheeps Tongue’, 
‘Lambs Tails’ or ‘Blanket Plant’, c. 1898 

CREETH, M.E., Clianthus Formosos ‘Sturt’s Desert Pea’,  
c. 1898  

CREETH, M.E., Kennedya ‘Coral Pea’, c. 1898  

DOBELL, William, Kings Cross, c. 1938 

DOWNS, David (Jarinyanu), My Country - Yarbonah, 1983

DRYSDALE, Russell, The Old Masonic Temple, Broome, 1958

GARLETT, Rod, Our Sacred Land, 2013 

GARLING, Frederick, View From Mount Eliza, 1827 

GOUGH, Julie, Black Line Properties 1, 2008 

GREENHALGH, Audrey, Kwinana, 1951		

GREY-SMITH, Guy, Trees, 1966

GREY-SMITH, Guy, Portrait of the Artist’s Wife, 1961

HAY, David, Boundaries, 2011	

HILL, Sandra, Maid to Order/In Training, 2010	

HUDSON Nampitjinpa, Maureen, Sand Dunes (Sunrise), 
2012		

KEMARRE, Patsy, Burning Spinifex, 1988	

KNGWARREYE, Emily Kame, Emu Dreaming, 1988	

KNGWARREYE, Emily Kame, Alhalkere Country, 1990

JOHNSON, Michael, Buji, 1986		

JONES, Anthony, Navigator, c. 1994	

McHARRIE, Angela, Signs of Things to Come, 2015	

McKAY, Brian, Mildred And Invalid Brother, 1962

McVEIGH, Matthew, Surveyed, 2013		

McVEIGH, Matthew, Delaunay’s Cut, 2013	

MARRALWANGA, Peter (Djakku), Dalug, 1983	

MEANEY, Lesley Patricia, Reason, Rhythm and Rhyme,  
2005 - 2013	

MEANEY, Lesley Patricia, Tag - The Mark of the Scribbly Gum 
Moth, 2005 - 2013

MPETYANE, Dora, Ahalpere Country, 1988	

MPETYANE, Lyndsay Bird, Crested Pigeon Dreaming at 
Ahertakenhe, 1988	

NAMATJIRA, Albert, Landscape Near Alice Springs, 1953

NAMPITJIN, Eubena, Garnadi, 1999		

NGALLAMETTA, Mavis, Ikalath #9, 2013	

O’CONNOR, Kathleen, Self Portrait (The Flying Angel),  
c. 1937 

ONUS, Lin, Tracks, 1987  

PEASE, CHRISTOPHER, Untitled, 2005 

PETYARRE, Nora, Bush Grasses and Bush Medicine, 1988

PUSHMAN, BEN, The Six Seasons, 2013 

REES, Lloyd, September Sun, Sydney Cove, 1980

REES, Lloyd, A Memory of Sydney, 1987 

SKIPPER, Peter, Jilji, 1988  

TAYLOR, Howard, Big Bar Negative, 1974 

THOMAS, Rover, Bedford Downs Massacre, 1987

THOMAS, Rover, Kimberley Crossroads, 1990 

TIPPETT, Monique, Convergence, 2013 

TJAPALTJARRI, Clifford Possum, Kangaroo Story,  
1980 - 1981   

TJAPALTJARRI, Clifford Possum, Kangaroo Dreaming at 
Anardeli (Kangaroo Story), 1980 - 1981  

TJAPALTJARRI, Tim Leura, Possum Dreaming, 1980 - 1981

TJAPALTJARRI, Tim Leura, untitled, 1973 

VIKE, Harald, Old Treasury Building, St Georges Terrace, 
1933

VIKE, Harald, Self Portrait, 1935 

WAKELIN, Roland, Sydney Harbour, Berry’s Bay, 1934

WANAMBI, Wukun, Wawurritjpal, 2004 

WHITELEY, Brett, Berry’s Bay, Sydney Harbour, 1959

WHYTE, Duncan McGregor, Landscape With Tent, c. 1914 

WHYTE, Duncan McGregor, Landscape With Tent and Man, 
c. 1914  

WIEBKE, Karl Wilhelm, Six 1-6, 1984 - 1989 

YUNUPINGU, Gulumbu, Gan’Yu, 2005 
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Cover image: Rachel Coad, Janet Holmes à Court (detail), 2015, oil and pencil on linen, 200 x 285 cm 
© courtesy of the artist.
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