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The Academic Program at Lawrence Wilson Art Gallery (LWAG) includes initiating and
developing collaborative art-based projects that promote opportunities for partnerships
between University departments and colleagues together with students and staff in WA
schools and colleges that support and extend innovations in learning and teaching together
with social and cultural development through interdisciplinary teaching that features art
making and exhibition display in a formal gallery context as key elements.
In 2020 – A Natural Connection project was developed and implemented with LWAG and
UWA’s Graduate School of Education (GSE), with Rosalie Primary (28 in Year 4) and St
Hilda’s Anglican School for Girls (39 in Year 4) in Perth, and Nulsen Primary in Esperance
(45 in Years 2-6), featuring the themes of art, Noongar Culture, botany and history. Art and
Noongar Cultural workshops and class work research resulted in production of artworks with
related texts for exhibition at LWAG, together with this publication.
The project provides evidence that art is a rich tool in experiential learning across a range
of themes.
The project is also evidence of the important role of bringing together the gallery’s team,
as each skill set including curating, technical, design and photography was critical to the
realisation and quality of the final exhibition and publication; my particular thanks go to
Lawrence Wilson Art Gallery colleagues; Anthony Kelly, Lyle Branson and Clare McFarlane.
Thanks to all members of this collaborative partnership. On Campus, this includes the
Graduate School of Education contribution to the art workshops design and delivery, by
visual arts educator and artist, Erin Knight, and Dr Jennifer Shand for the discussions and
essay on the pedagogy underlying this project.
Thanks to the Community partners: the teachers and the students of Nulsen Primary, St
Hilda’s School for Girls and Rosalie Primary, and the Aboriginal Elders who provided the
culture and language workshops; George Hayden with Rachael Mogridge of The Noongar
Boodjar Language Cultural Aboriginal Centre (NBLCAC) and The Tjaltjraak Rangers, from
Esperance Tjaltjraak Native Title Aboriginal Corporation (ETNTAC), also botanist Ken Mills
in Esperance. Thanks also to Jane Mulcock the Executive Officer of Esperance Community
Arts who both coordinated the project with the Esperance participants and contributed
funds to support the project.
Commitment to this interdisciplinary approach to education was exciting and challenging
but ultimately successful even though there were delays and setbacks during the year of the
project, which forever will be remembered as the year of Covid- 19.

Interdisciplinary teaching – a pedagogical framework

In 2019, The Alice Springs (Mparntwe) ‘Education Declaration Goals for Young Australians’
(DESE, 2019) proposed that education in Australia promote equity and excellence for all
young Australians and support them to become creative and confident individuals, active
and informed members of the community and society, and successful learners in whatever
field they pursue. This important declaration acknowledged the vital role schools play in our
young people’s intellectual and physical development along with their “social, emotional,
moral, spiritual and aesthetic development” (p. 2). The declaration advocates student social
emotional development and the fundamental value of schooling in preparing young people
for success in life and citizenship.
Similar goals for young people have been advocated internationally by the Organisation
for Economic Co-operation and Development [OECD] (2015) which has stressed the
importance of providing opportunities for young people to develop all important 21st
century skills. This very broad sweeping phrase stresses intercultural understanding, lifelong
learning, creativity, community and social participation and the capacity to communicate
across nations and communities. Research undertaken by the OECD (2015) also stresses
the need for young people to become confident in learning about other nations and parts of
the world and building cultural understanding and communication skills through practical
engagement and experience. With support from the OECD, school students are working
together in projects across national borders. At universities, we are seeing the growth of
collaborative international online projects where students work across the world in projects
where they learn about, for example, each other’s national literature and stories by sharing,
talking and planning the learning of others.
At both a national and global level, it is recognised that supporting young people to develop
the skills and dispositions to thrive in a world of constant change is vital. What does this
mean in Australia? This is to an extent put in place through the General Capabilities of the
Australian national curriculum – these are seven capabilities which underpin all subjects
from pre-primary class to year 12. Some of these are Critical and Creative Thinking, Personal
and Social Capability and Intercultural Understanding. Additionally, Australian curriculum is
framed by the Cross Curriculum Priorities: a) Aboriginal and Torres Strait Islander histories
and culture; b) Asia and Australia’s engagement with Asia; c) and Sustainability. Both the
General Capabilities and the Cross Curriculum Priorities provide an opportunity for sharing
content and learning across the curriculum areas in a school, be it secondary or primary.
Interdisciplinary teaching is a deliberate and structured approach aimed at bringing
together aspects of different curriculum areas. It is intentional by nature and may include
teachers integrating curriculum content, sharing teaching and resources, creating common
assessment tasks. It can be varied depending upon its purpose which may be to help young
people build interpersonal skills, to engage and excite students through a unique project,
to combine expertise, to strengthen understanding of content, and to simulate or create
an authentic real-world experience. This might result in combined units of work where, for
example, year nine students study World War One in their Humanities and Social Science
class which provides a foundation for their English class which reads and studies Jackie
French’s A Rose for the Anzac Boys. This project might also include working collaboratively
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with the drama department, so that the outcome is a scripted and rehearsed performance
of a scene from the book, or musical performance conveying the emotions and perspectives
of families and soldiers in World War One. Interdisciplinary teaching means many things. For
some teachers in the classroom, it can mean joining forces with teachers from other areas of
the school to work in a large year seven project such as the creation of an Indonesian puppet
performance combining the Art, Drama and English Departments and culminating in a
performance for the school.
The ways interdisciplinary teaching can be structured are limitless, and one effective
approach is based on problem solving – an example may be designing a unit of work
where students investigate ways to make their school environment more sustainable, to
communicate the need for this to students across the school and to design projects and
then putting this in place. Such approaches to learning inevitably require that students take
more of a lead in their learning which can be exciting and help students to build those vitally
important 21st century skills.
Another way to approach interdisciplinary teaching is through concepts that bring together
aspects of the curriculum areas. This might include concepts such as ‘the magical’, ‘the
future and fantasy’, ‘sustainability’ and ‘change’. Students might work in lessons to write a
story on the future, to explore what science tells us might happen in the near future (and
possibly even in space), to play a song which captures an idea about the future and create an
artwork, or talk about an artwork, showing an aspect of the future.
The ways teachers can connect subjects, from early childhood to year 12, are limitless. This
can be done through places and times, and for example, students might think, write about,
draw about, and find out about aspects of life in Indonesia, and life in medieval Europe
across a number of subjects. The important cross curriculum priority of Aboriginal and Torres
Strait Islander histories and culture can also provide a rich way to bring together curriculum
areas in the exploration of art, together with ways of knowing and learning and language.
Equally, teachers and students might work together in a thematic study, where students
and teachers work together to learn about ‘the need to respect our natural world’ or to
share ideas about ‘we can learn about ourselves through art and music’. We might frame
interdisciplinary learning through important and exciting questions ‘How can I learn about
the natural world of my community through reading and creating art?’
What do our students learn from interdisciplinary learning and teaching? The research shows
real opportunities for students to think critically as they consider ideas and information from
more than one perspective and as such, more than one way of looking at the world. They may
in one project need to look at the world through the eyes of scientist, also an artist and an
economist. This does in turn require that our students be able to tolerate a level of ambiguity
in projects which require more than one perspective and possibly therefore to question or
consider their own preconceived ideas and understanding. For the individual student, it can
provide an opportunity for them to utilise their individual strengths, or to pursue some of
their own interests and in doing so, it can help to build students’ confidence or efficacy in
their own skills and learning. What interdisciplinary teaching and learning also provides is the
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opportunity for real world learning and authentic experiences, such as promoting recycling
at their school, or putting on an Indonesian puppet performance for their school, all of which
plays a vital part in preparing our students for the 21st Century and beyond.
Students from Western Australian primary and secondary schools have taken part in
experiential and interdisciplinary learning in a number of projects in recent years at the
Lawrence Wilson Art Gallery (LWAG) of the University of Western Australia. This current
partnership project led by Dr Janice Lally, Curator of Academic and Public Programs at the
LWAG was designed in collaboration with artist and visual arts educator Erin Knight, together
with the teachers of three primary schools. It resulted in students and their teachers working
together over a period of twelve months on ‘The Natural Connection’ project leading to an
exhibition of students’ artworks at LWAG. Central to this project, were the Aboriginal cultural
advisors who conducted cultural workshops and shared knowledge about plants, their
seasons, and their names in Aboriginal language. Of particular importance in this project
was support and guidance from The Tjaltjraak Rangers, the Esperance Tjaltjraak Native Title
Aboriginal Corporation (ETNTAC ); The Noongar Boodjar Language Cultural Aboriginal
Centre (NBLCAC); and a local botanist in Esperance.

Dr Jennifer Shand FHEA
Senior Lecturer
Master of Teaching (Secondary) Coordinator
Secondary English Curriculum
University of Western Australia
Graduate School of Education
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The project rationale

The project featured the study of plants, local
to the regions in which the schools are located,
by primary school students, under the guidance
of their teachers, local Noongar Elders and in
addition, in Esperance with a local botanist.
Through Art and Noongar cultural workshops,
and microscopic study of plants, new knowledge
about the plants - including their appearance
and their habits and their diverse uses within an
Aboriginal cultural context, was translated by
the students into artworks for exhibition. The
workshops provided the space and context for
the students to experience and develop new
social and cultural understandings together with
new art making and scientific skills.
The production of high standard student
artworks for exhibition in a professional gallery
context at the Lawrence Wilson Art Gallery at
UWA promoted respect and appreciation of art

and its capacity for communicating a range of
meanings. It also demonstrated the capacity of
students to respond to experiential strategies of
learning and to illustrate their new knowledge
learned about diverse themes through their own
artworks.
In addition, when displaying their artworks
together with those of their fellow students, to
be viewed by their own classmates and teachers
along with students and teachers from other
schools, also promoted an individual student’s
own self-respect.
Not only acquisition of new knowledge
and skills development in art and science,
but the collaborative experiential learning
context, featuring Art and Aboriginal culture
provided rich cultural and social development
opportunities to the participants.

Noongar Culture and Language workshops in Perth: based on the Six Seasons with a focus on
Plants, were provided to two Perth schools, Rosalie Primary and St Hilda’s Anglican School for
Girls. These were led by Boorda, George Hayden, Manager, Noongar Boodjar Language Cultural
Aboriginal Corporation.
The Noongar Boodjar Language Cultural Aboriginal Centre (NBLCAC) based in Cannington, WA,
is funded by the Commonwealth to work on the recording, analysis, preservation and use of the
Noongar language. Activities they undertake must lead to linguistic analysis and documentation of
the language as well as the development of language use materials and programs. They need to work
towards production of a dictionary and grammar.
Projects outside of this core work are done on a cost recovery basis. These are also undertaken
as “the NBLCAC welcomes involvement in these other projects as the resources and intellectual
capacity of the NBLCAC is of great benefit to projects which enhance the study of language or
promote language use and learning.”
Nyungar Culture and Language workshop in Esperance: The Tjaltjraak Rangers, from Esperance
Tjaltjraak Native Title Aboriginal Corporation (ETNTAC), came into Nulsen Primary School to deliver
workshops on local plants and how they were traditionally used. Tjaltjraak is the Nyungar word for
the mallee Eucalyptus pleurocarpa. The students enjoyed learning the scientific and Nyungar names
for the plants, together with examining them under a microscope with Ken Mills, a local botanist and
president of the Esperance Wildflower Society.
These workshops were presented as part of Esperance Community Arts’ Act-Belong-Commit Kaddatji
Nyungar Boodja Plants and Culture program in association with the Esperance Wildflower Festival.
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The Art Workshops
Designed and delivered by Erin Knight, Visual Artist and former
Lecturer Graduate School of Education

Rosalie Primary:
Contour drawings of local plants, using black artline on white paper, were developed
into designs. Black and white designs were developed by repeating images of plants and
including signs referencing Indigenous information related to identifying the season of the
plant’s appearance or flowering. This developed close observational and design skills.
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St Hilda’s Anglican School for Girls:
Students drew local plants, using paint pens onto pre-painted paper. Using acrylic paint they
painted out the ‘negative space’ of a form, to leave glimpses of the coloured paper. Finally
they embellished their artwork with gold leaf.
Students also produced working drawings that included text, documenting Indigenous
names, and also uses of the plants, such as for food or medicinal purposes Choices of the
featured colour and the related text demonstrated the student’s personal preferences
regarding their choice of which plant to represent.
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Nulsen Primary, Esperance:
A step by step guide to creating a collograph using local plants was provided to the school
by Erin Knight. Guided by their teachers, small working groups led by older members of the
‘Little Yorgas’ Aboriginal girls group brought students of different ages from different classes
together to produce one collograph per group. This provided the context for developing
leadership skills along with acquisition of culturally related knowledge. (See Nulsen Primary
Teacher’s Statement.)
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Exhibition at LWAG - Wall Texts

A NATURAL CONNECTION

Partnership Project

25 November – 5 December 2020, 12 – 5pm
This exhibition features artworks that have been developed as an integral part of students’ research into plants.
Through a unique, cross-disciplinary collaboration, curated through the Lawrence Wilson Art Gallery, the project
has paired scientific and cultural research, including Indigenous knowledge, together with practical art-making
workshops.
Students led by teachers Teresa Richards at St Hilda’s Anglican School for Girls (39 in Year 4) and Lynleigh Glass
at Rosalie Primary School (28 in Year 4), studied local plants in workshops with Aboriginal Elders, examined them
in classroom led scientific ways and discussed botanical documentation in colonial history. Angela Jeitz, Tania
Dornan and Tamara Bonney at Nulsen Primary School in Esperance) arranged for their students (45 in Years 2-6)
to participate in workshops with Tjaltjraak Rangers and local botanist Ken Mills as part of the Act-Belong-Commit
Kaddatji Nyungar Boodja Plants & Culture program funded through Esperance Community Arts.
Researching plants through various ‘lenses’, including different cultural frameworks, as with Aboriginal stories
and stories of botanical discoveries and documentation from colonial times in Western Australia, provided rich
creative resources for their art. Respected Noongar Elder, George Hayden assisted by Rachael Mogridge shared
his knowledge with students from the two metropolitan schools while students from Esperance learned about
their local plants with members of the Nyungar Ranger team from Esperance Tjaltjraak Native Title Aboriginal
Corporation. The students also included some written reflections, incorporating names in the local Nyungar
dialect (Wudjari) for the plant species they used in their artworks.
Art workshops exploring print making, drawing and painting utlising local native plant materials were led in the
metropolitan schools by Graduate School of Education educator Erin Knight. These processes were shared with
students at Esperance where they were guided by their own teachers in workshops where the older Aboriginal
students from years 5 & 6, ‘Little Yorgas’ group, buddied up with the younger non-Aboriginal students to work on
shared designs.
A Natural Connection is a socially, culturally and scientifically rich collaboration between Rosalie Primary, Nulsen
Primary and St Hilda’s Anglican School for Girls, Lawrence Wilson Art Gallery and UWA Campus Partner, the
Graduate School of Education (GSE) and Esperance Community Arts.
Special thanks go to Jane Mulcock the Executive Officer of Esperance Community Arts who both coordinated
the project with the Esperance participants and contributed funds to support the project. St Hilda’s Anglican
School for Girls conducted their workshops as part of their Artist in Residence Program that is kindly financially
supported by their Parents and Friends group.
Mounting the exhibition professionally at the Lawrence Wilson Art Gallery has been a key aim of the project so
as to provide students and the wider public recognition and respect for the quality of work and diverse learning
achievable through focused research linked with production of artworks. This has been achieved through the
professional commitment of LWAG colleagues including especially Anthony Kelly, Lyle Branson, Clare McFarlane
and Donna Greenwood. Thanks go to all.
Dr Janice Lally
Curator of Academic and Public Programs, Lawrence Wilson Art Gallery.

Campus and Community Partners:
Lawrence Wilson Art Gallery, Graduate School of Education, Rosalie Primary School, St Hilda’s
Anglican School for Girls, Nulsen Primary School and Esperance Community Arts
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Nulsen Primary School
A Natural Connection – Kepa Kurl Boodja
Nulsen Primary School enjoys a strong connection with our local Aboriginal
community. Many of the families in our community are Traditional Owners of this
country. This strong connection was visible in the support we had from the community
in completing this project.
The Tjaltjraak Rangers, from Esperance Tjaltjraak Native Title Aboriginal Corporation
(ETNTAC), came into the school to deliver workshops on local plants and how they
were traditionally used. Tjaltjraak is the Nyungar word for the mallee Eucalyptus
pleurocarpa. The students enjoyed learning the scientific and Nyungar names for the
plants, as well as examining them under a microscope with Ken Mills, a local botanist.
Many of our students were related to the Rangers, and we also explored the family
connections within the group. It was valuable for the students to listen to how each of
the Rangers was related to one of our six family groups of Traditional Owners, and then
to explore their own connections to them as well.
The students involved were a Year 2/3 class with Mrs Angela Jeitz, a Year 3/4 class with
Mrs Tania Dornan and our Little Yorgas group with Mrs Tamara Bonney. Little Yorgas
is a program for Aboriginal girls in years 4 to 6 at Nulsen Primary School in Esperance.
As Esperance is on Nyungar country the program has been given a Nyungar name “Yorga”, meaning Woman. This unique program is designed to encourage and support
our Little Yorgas with their school attendance, self-esteem, behaviour, respect and
value for their culture and themselves.
During this project, students met regularly over several weeks to choose their plant
and create their prints. They were paired up with others not in their class. This built
connections between students, and it was rewarding to see new friendship created as
part of the process.
Through this project our students have developed stronger connections with our local
Aboriginal community and history, and connections within our school community.
We are indebted to Jane Mulcock, from Esperance Community Arts, for her support,
encouragement and patience with this project. The school presentations by the
Tjaltjraak Rangers were funded through Esperance Community Arts’ Act-Belong-Commit
Kaddatji Nyungar Boodja Plants & Culture Program delivered as part of ETNTAC Rangers
program. Kaddatji Nyungar Boodja means Learning about Nyungar country.
Angela Jeitz
Class Teacher
Nulsen Primary School
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NULSEN PRIMARY SCHOOL STUDENTS

1.

Chant Bell (Yr 2) and Dennarah Sambo (Yr 6), Zamia
acrylic on A3 cartridge paper

Nyungar name for plant used: Grenning
Scientific name: Macrozamia dyeri
Student reflection: It was fun working with my sister’s friend, Dennarah helped me learn the words.

2.

Zequie Kelly (Yr 3) & Dajhana Dimer (Yr 6), Bibool and Kerbein
acrylic on A3 cartridge paper

Nyungar name for plant used: Bibool
Scientific name: Melalueca cuticularis
Nyungar name for plant used: Kerbein
Scientific name: Lepidosperma gladiatum
Student reflection: The bibbul (paperbark) was used to carry water, and we like to cook fish in it on
the beach. Kerbein is the swordgrass and is very sharp.

3.

Tyler Salter (Yr 2) and Tula Ngambunrit (Yr 4), Moon Tree
acrylic on A3 cartridge paper

Nyungar name for plant used: Milyu
Scientific name: Salicornia quinqueflora
Student reflection: We liked the soap plant and feeling the yonga (kangaroo) skin.

4.

Cooper Scott (Yr 3) and Conor Sinnott (Yr 2), Spooky Tree
acrylic on A3 cartridge paper

Nyungar name for plant used: Tjaltjraak
Scientific name: Eucalyptus pleurocarpa
Student reflection: We liked doing things with our friends in other classes and learning new things
in Art.

5.

Nike-isha McKenzie (Yr 5), Kelsey Pinker (Yr 2) & Violet Beck (Yr 6), The Red Tree
acrylic on A3 cartridge paper

Nyungar name for plant used: Grenning
Scientific name: Macrozamia dyeri
Student reflection: This is the dinosaur plant because it lives forever. It was used to make mia mias –
shelter).
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NULSEN PRIMARY SCHOOL STUDENTS

6.

Kylie Cameron (Yr 4) & Lilly Wohling (Yr 3), Bibool & Gurrup Art
acrylic on A3 cartridge paper

Nyungar name for plant used: Bibool
Scientific name: Melalueca cuticularis
Nyungar name for plant used: Gurrup
Scientific name: Billardiera coriacea
Student reflection: We like the way ours looks like the ocean.

7.

Carla Lang (Yr 3) & Ariella Ward (Yr 3), Bain
acrylic on A3 cartridge paper

Nyungar name for plant used: Bain
Scientific name: Carpobrotus virescens
Student reflection: The bain (coastal pigface) was good to eat. Our art looks like the bush.

8.

Kelsey Pinker (Yr 2) & Lily Whitby (Yr 2), Red Fire
acrylic on A3 cartridge paper

Nyungar name for plant used: Grenning
Scientific name: Macrozamia dyeri
Student reflection: Our print was fun to do, thank you Miss Jules and Miss Jane.

9.

Selena Bullen (Yr 3) & Coral-Lee Dadliffe (Yr 3), Bain (Coastal Pigface)
acrylic on A3 cartridge paper

Nyungar name for plant used: Bain
Scientific name: Carpobrotus virescens
Student reflection: Ours looks like mountains. I really liked seeing my Aunty Zoe and Uncles at school.

10. Ivy Kawau (Yr 4) & Rachael Westlake (Yr 5), The Soap Plant
acrylic on A3 cartridge paper

Nyungar name for plant used: Bilbaraak
Scientific name: Acacia cyclops
Student reflection: We chose the plant that you can wash your hands with in the bush, it looks very
moody.
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NULSEN PRIMARY SCHOOL STUDENTS

11. Milliahna Sambo (Yr 5 ) , Shanice Lang (Yr 4 ) & Lily Whity (Yr2), Red Waitj (Emu)
acrylic on A3 cartridge paper

Nyungar name for plant used: Bilbaraak
Scientific name: Acacia cyclops
Student reflection: This looks like the face of the waitj (emu). It was great to see what shapes the
plants made.

12. Shakira Bullen (Yr 5) and Fellishia Wells (Yr 5), Milyu – Beaded Samphire
acrylic on A3 cartridge paper

Nyungar name for plant used: Milyu
Scientific name: Salicornia quinqueflora
Student reflection: We had fun learning about Nyungar plants from our aunties and cousins. I liked
Jane helping us with the prints.
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Rosalie Primary School
A Natural Connection
Students in Year 4 Rosalie Primary School have been developing a deeper
understanding of the importance of the land in which we live. We have explored
the six seasons of the Noongar calendar and the vital role our indigenous plants
have in bush tucker and bush medicine.
As part of our commitment to our local environment, we were invited to be part of
the Natural Connection project coordinated by the LWAG and involving St Hilda’s
Anglican School for Girls and Nulsen Primary School. Rosalie students were very
excited to showcase their work with the other schools and for it to be displayed in
a “real” art gallery.
The project has promoted cross curricular learning and a deeper appreciation
of how the Noongar people fostered sustainability. Under the guidance of their
teacher, Lynleigh Glass, students have come to better appreciate the unique plants
surrounding the Shenton Park community and the Noongar Whadjuk boodjar we
are on.
George Hayden and Rachel Mogridge from the Noongar Boodjar Language Cultural
Aboriginal Corporation provided students with an engaging hands-on workshop
on language, bush medicine and bush tucker. Students also drew upon kaartdijin
from other experiences including visits to SERCUL and Kings Park where they saw,
touched, tasted and smelt indigenous plants.
The project culminated in a meaningful art workshop by Erin Knight with the UWA
Graduate School of Education whereby students expressed their new knowledge
to produce an artwork that showcases one local plant with a noongar symbol. We
are very grateful to Amos Bruce for providing cuttings of local plants to allow for
some real life sketching of leaves and flowers.

Ros Kay
Principal
Rosalie Primary School
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ROSALIE PRIMARY SCHOOL STUDENTS
YEAR 4:
1.

Vera Bruce, Mangard and emu tracks
pen on paper

11. Connor Icaza, Poolarga and thriving
campsite
pen on paper

2.

Eve Burns, Mangard and star
pen on paper

3.

Iker Castro, Mangard and possum
tracks
pen on paper

4.

Malina Dautriche, Mangard and willywilly
pen on paper

12. Daniya Imran, Poolgarla and falling
star
pen on paper

13. Fabijan Leach, Kurulbrang and
possum tracks
pen on paper

14. Abbie May, Mangard and bird tracks
pen on paper

5.

Evelyn Dudley, Balga and sun
pen on paper

6.

Taj Dwyer, Poolarga and possum
tracks
pen on paper

7.

Max Fawcett, Kurulbrang and korokal
doombom
pen on paper

8.

Lucas Gruber, Mangard and willy-willy

15. Jordan McEwen, Kurulbrang and
koalami
pen on paper

16. Marcus Michael, Yellow tailflower and
emu tracks
pen on paper

17. Humphrey Miller-McDonald,
Kurulbrang and stars
pen on paper

pen on paper

18. Sofia Newman, Mangard and star
9.

James Hopps, Kurabrang and sun

pen on paper

pen on paper

19. Gabriella Parsons, Wilyawa and sun
10. Helen Huynh, Mangard and stars
pen on paper

pen on paper
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ROSALIE PRIMARY SCHOOL STUDENTS
YEAR 4:
20. Molly Pridham, Gumug and spear
pen on paper

21. Eloise Riordan, Wilyawa and miyak
meeha

1.

pen on paper

22. Bridget Ryan, Bain and karda karta
pen on paper

23. Baxter Shiner, Mangard and thriving
campsite

2.

pen on paper

24. Lucy Stirling, Mangard and sunlight
pen on paper

25. Harper Surrey, Mangard and spear

3.

pen on paper

26. Amelia Wates, Wilyawa and hills
pen on paper

27. Ailani Wijayakhanthan, Poolgarla and
karlak, karlil
pen on paper

4.

28. Milly Wisdom, Gumug and spear
pen on paper

5.
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St Hilda's Anglican School For Girls
A Natural Connection
Learning happens through a variety of means; it is not static or linear and involves
multi-sensory experiences. Connections to others and the environment help build an
understanding of ourselves and the world around us.
A Natural Connection encourages Cross-Curricular and Cross-Cultural links through
the connections made between Indigenous knowledges, Botanical Studies, Literacy
and arts-based practices. This project has offered the space to hold conversations,
share ideas and develop relationships between all of the people involved. It is these
connections that will help build understandings between different ways of thinking and
doing.
The project coordinated by Dr Janice Lally, Academic and Public Program Curator,
Lawrence Wilson Art Gallery, Erin Knight, UWA Campus Partner, the Graduate School
of Education (GSE) and the staff from Rosalie Primary, Nulsen Primary and St Hilda’s
Anglican School for Girls, as well as Esperance Community Arts have created a diverse
set of experiences and learning opportunities for the students.
Guided by their art teacher, Ms Teresa Richards, the Year 4 students at St Hilda’s ASG
began the project with some self-guided research into Noongar Culture and the
Seasons. The students participated in a rich and informative session with George
Hayden and Rachael Mogridge from the Noongar Boodjar Language and Cultural
Aboriginal Corporation. George and Rachael shared the Noongar people’s spiritual and
physical connection to the land through the information of the Noongar seasons, the
weather patterns, marks of the environment, plants and their uses.
The students followed this session up with further studies into the plants connected to
the seasons and the local environment. They completed Botanical drawing studies and
information cards of their chosen plant.
Erin Knight conducted workshops with the students to convert their botanical drawings
into more developed works of art. The pieces used compositional devices with a
focus on the positive and negative spaces using white over a colourful and textured
background. The students embellished their pieces with gold leaf.
This project has been a rich experience for all involved. Thank you to everyone who
helped make it happen.

Teresa Richards
Junior School Art Specialist
St Hildas Anglican School for Girls.
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ST HILDA’S STUDENTS
YEAR 4:
1.

Ella Byfield, Blueberry Lily
paint pens and acrylic on card

11. Anae Madalena, Peppermint Tree
Flower
paint pens and acrylic on card

2.

Grace Cattach, Berry Salt Bush
paint pens and acrylic on card

12. Eleora Montague, Coastal Pigface
paint pens and acrylic on card

3.

Felicity Fitzgerald, Maroon Bush
paint pens and acrylic on card

13. Daisy Montgomery, Marri

paint pens and acrylic on card

4.

Michelle Gendy, Quandong
paint pens and acrylic on card

14. Emma Patrick, Quandong
paint pens and acrylic on card

5.

Chloe Harris, Golden Wattle
paint pens and acrylic on card

15. Molly Sandford, Berry Salt Bush
paint pens and acrylic on card

6.

Alexandra Kania, Christmas Tree
paint pens and acrylic on card

Eva Kelly, Zamia Palm

7.

paint pens and acrylic on card

Vivianne Lazaroo, Morning Iris

8.

paint pens and acrylic on card

Kayla Ann Lim, Stout Paperbark

9.

paint pens and acrylic on card

10. Lihini Liyanage, Grass Tree
paint pens and acrylic on card

16. Zara Shakibaie, Raspberry Jam Wattle
paint pens and acrylic on card

17. Angela Shen, Bottlebrush

paint pens and acrylic on card

18. Alexia Spartalis, Zamia Palm
paint pens and acrylic on card

19. Chenxi Wang, Blueberry Flax Lily
paint pens and acrylic on card

20. Chloe Wang, Melaleuca

paint pens and acrylic on card
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ST HILDA’S STUDENTS
YEAR 4:
21. Amiya Acharya, Grey Salt Bush

31. Pearl Georgiou, Coastal Pigface

22. Nafeesa Ballal, Grass Tree

32. Ekaterini Kakulas, Blueberry Lily

23. Sari Brockman, Blue Berry Lily

33. Misha Kataria, Zamia Palm

24. Sabine Church, Moring Iris

34. Jemima McGuigan, Marri

25. Daisy Court, Marri Tree

35. Rose Merrick, Australian Christmas
Tree

paint pens and acrylic on card

paint pens and acrylic on card

paint pens and acrylic on card

paint pens and acrylic on card

paint pens and acrylic on card

paint pens and acrylic on card

paint pens and acrylic on card

paint pens and acrylic on card

paint pens and acrylic on card

paint pens and acrylic on card

26. Sophie Craig, Berry Salt Bush
paint pens and acrylic on card

36. Olivia Palassis, Berry Salt Bush
paint pens and acrylic on card

27. Georgina Curnow, Raspberry Jam
Wattle

37. Erin Petanceski, Maroon Bush

28. Lela Dharmananda, Berry Salt Bush

38. Hannah Regli, Quandong

29. Uma Sky Fisher, Quandong

39. Imogen White, Bottle Brush

paint pens and acrylic on card

paint pens and acrylic on card

paint pens and acrylic on card

paint pens and acrylic on card

paint pens and acrylic on card

paint pens and acrylic on card

30. Alissa Galati, Stout Paperbark
paint pens and acrylic on card
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Stage 1: Botanical drawing studies and information cards
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Stage 2: Developed artworks

1.

5.

9.

2.

6.

10.

3.

7.

11.

4.

8.

12.
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13.

17.

21.

14.

18.

22.

15.

19.

23.

16.

20.

24.

27

25.

29.

33.

26.

30.

34.

27.

31.

35.

28.

32.

36.
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37.

38.

39.
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Lawrence Wilson Art Gallery
The University of Western Australia
35 Stirling Highway
Crawley WA 6009
Tel: +61 8 6488 3707
Email: lwag@uwa.edu.au
uwa.edu.au/lwag
Gallery open
Tues - Sat, 12 - 5pm
FREE ADMISSION
CRICOS Provider Code: 00126G

@LWAGallery
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